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Introduction

The aim of this history is to put into perspective a rich part of the story of Eastboame College
was beguat a time when a new muitllion poundwholeschool building which will house a
stateof-theart music school wasi gh on t he c o [ahdesgdee far completion] ° s ¢
summer 2011{ has helped some of those who are involvedisvgloject to learn much about

what has happened musically to bring us to where we are now and hassehkeledvents

and characters at a time whehawve recently celebrated e col | ege°®°s 140t h vy
publishing a boolgastbourne College: AeBrdtionpringing together reminiscences of those

who know and have known the college inwehatapacity which was published on speech day
2007)

What follows has many imperfections (some factual, some typographical, some by omission); it i
stilla work in progres#/e ask that, as you read it in whatever format (hard copy, on the web), you
let us know of these imperfections so that we can hone it over the coming years to be, as far &
possible, a true record

The original eearch was done durihiglyand AugusR006 by the current director of music
Graham Jones, helped enormously by Miemaelge OE, college archivist, and Paul dbrdan
the Brighton History Centre. Subsequent helpers include Bill Bevbeérg lipdated asthar
information is submitted bibliography is given later.

It wasoriginallycompiled over four daysriehg August 2006 by Graham Jones and John Thornley
both of whom have been involved in the musical life of the college and the town for about thirty
years, but neither of whom would boast any expertise in writing historical accounts. It is inevitable
that he more recent part of the story is more detailed; those whose memories go further back ol
have more accurate recollection about more recent events are invited to join us in the task c
producing as accurate a story as possible and one which refieatsnesiastimulating journey

(And our thanks to those who have subsequently reacted to this request and enabled us to updalt
and add some personal anecdotes.)*

Please visit the mupage of the websitenwiw.eastbourneollege.co.lilor phone 01323 452339
or emaigylj@eastbouraellege.co.udkr mae details, to make contact or to suggest amendments

*Latest updates were maggugust 2010


http://www.eastbourne-college.co.uk/
mailto:glj@eastbourne-college.co.uk
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Prefaceéwritten by the current director of music GrahaninJdogsist 2006

What is to follow & factual account insofar as has been possible with the record# aaailable

been interesting to note to what egtemdl changes, not to mention two devastating world wars,
have affected the development of college music, and the influeneet dfeditfierasters cannot

be underated in this histariost of those who have worked in these changing situations would
seem to have shown a great sense of loyalty and dethestoqualities were exemplified by

Henry Hardy, the first music master,wd®a significant musician in the town as an organist and
conductor, running the Eastbourne Choral Society for some 20 years, and also by the gree
contribution dfrank GillettHis2 7 year s° service saw t hke first
was also the first of several key players to bring the then growing town into college musical life anc
see the importance of integratingpyubidor their mutual benefit.

From my perspective, the dark years of world war one and the moribund tinte tbbwas

were lightened by the presence of an unassuming woman, Elsie Reed, who devoted what seems
be nearly 50 years divided between the college and the prep school Ascham, and whose unstintir
service was pivotal to future grovwttvas she, alongtivWilliam Read, who managed to foster

one of the coll ege®s f utQCareebeganm thearenaispanceiafter a n s
Arnold, firstly by his own actions and also by appointing Lowe and Barlow, thus ironically bringing
musical standardsasecond peak as world war two approached.

Postwar reconstruction was begun by Peter Temple who, in his short tenure, seems to have hac
some sense of vision, despite any shortcomings he mayIHaeédadrmth for Jack Phillipson

who worked tireleby for 17 years and, though perhaps there was more that could have been done,
his efforts were rewarded when it was decided to build a new music school in 1955

It was John Walker, with whom | worked closely, who was to lift college music ontea new pla
particularly in the choral sphetis idiosyncratic ways enabled many musicians to find their niche

and develop their skills, and the fact that many speak very warmly of him to this day is testament tc
this The choral patterns he established forbadtseefor what has been built on and developed

over recent yeakse laid the foundations for a department that could be broadened to cope with
the diverse demands of current musical needs

Over the past8lyears, numbers of instrumental music pupllstrse studying music
academically have risen, which is in part due to the enhanced projection of college music to feede
schools and the wider publlice need to attract moredaplity musicians has resulted in more

music scholarships being avaiktdethis has been complemented by teachers able to teach at a
high level, often beyond grade eidtgre is now @cognition among the college council that

there is a neéor apurposebuilt music schoahd this will be part of The Birley Centre.



Theearly years

The early years of music at the coll ege wer e
on 31 January 18@% same year the College was foundedn Sout h Street (1
building was Ellesmere Villamy Spencer Qoun Spencer Road) whose vicar was Rev Henry R
WhelptonHe was one of the founding members of the college (which had 15 boys in the first term)
and on the college coun@uch later in 1976 it was to be a happy circumstance that Old

Eastbournian ReeD ek Al | en, former princiopal of St S
of St Sav iTheheadnasteCwas Rev JR.\GodBundays, boarders attended services
at St Saviour®°s and sat i n pewsluntl¢hseepeningd anc

of the college chapel in 1874 when the college had 101 pupils.

Henry Wells Hardy (182893), who was the organi

of St S a \M87@and also orgahis| &f9St

Mary’ s , East bour napd’as ogma r i s h
shareholdesf Eastbourne College Compavag,the

first music master, mentioned in .1869lived in

what is thought to be the first house to be built in
Hardwick Road, then known as Berbice Villa. The
earliest mention of him seems to be imsthedition

(11 July 1859) of the Eastbourne Gazette and
Fashionable Intelligence, advertising his services as a
teacher of piano, organ and singing and also selling or
hiring out pianos by Broadwood and otBers. in

Chelsea he had moved to Eastbowrabout 1855

(after a spell asganist at the psini church in Ottery

St Marya churckvhich is largely the work of John de
Grandisson, Bishop of Exeter {39, who built it

in 1342 as a collegiate church on the lines of Exeter
Cathedral)He creatd the first link with town and

St Saviour°s c Schoolasfor20 or more years he was the conductor of
theold Eastbourne Choral Sodietya body whi ct

a very successful career and did much to pop
Chronicle)The fist reference to choral singihthe college is recordedheyEastbournian of
May 1871 which states that: A singing cl asc

present by about 35 fell§ivere being about 50 boys in the sandel] thelale management of

Mr  H almthdeysanfe yean speech day the music ireldd Gounod®s CHeor us f
left the college in 1873 and died 20 yeasrtadag many other mourners at his funeral was Dr
Sangster (see latm)l the Eastbourne HeratdrConi cl e added:  Mr Hardy
his death wil/ be deplored by a | arge circle

C Hanby Crump PhD was appointed resident music and singing master and organist in January
1874; part of his job was to train the chapeTluisaghe first mention of a college organist and a
chapel chaifThe chapgwhich took eight months to build and forms the nave of the present
building,was formally opened by the Bishop of Chichester (the college visitor) on 20 June 1874 witl
an American aag providing accompaniment, and the singing was noted to be vieryhgood

same year the headmaster (the coll ege®°s sec



choir on their first outing to Herstmonceux Castle for.dt[gearos that thesticoncemith an

audience (of the boys and 50 visitors) took place in December 1874 in the then college dining he
and included the choir amds to havencludedsome kind of performance oftdlyesymphony

though Crump was unable to get one ofsthementsHowever, in July 1875, Crumptledtygh

records show tha¢ hvagesident in Eastbourne until 1B84was replaced by CW Ewing (born

184, someti me professor of music in -186GOr vyl ebo
SaturdayB April 1876 continued the tradition of an annual ctimsdite conducted Byving
andthiscomprised vocal (including duets and trios) and instrumental items; of particular interest
was a violin soltn 1877 the choir, following the annual conesrtemtertained to supper with

the headmastéRecords are missing between 1878 and 1880.)

The next and, to date, the most notable music master and organist was Dr WH Sangster DMus FC
Oxford University (183899) appointed for the academic year ibgginn1878 (he was
concurrently organist of St Saviour®°s). He w
had studied the organ under EJ HopkitisotherdHe continued the annual April concert and

there is considerable praise for the 1&&Iweéth its solos, paxngs, duets, choruses and violin
solosHis son, Edward Sangster OE (who was later to play in the London Philharmonic Orchestra),
was mentioned for hi s vintbdparsongs,all voices e gdblb o v e r
and there was a hope that some voices might break in the near future to be able to produce son
harmony singingpeech day happened on 4 August 1881 and music was again one of the main
focuses of t he celebrationsgs odr etatd y prcooma
(Eastbournian 188D) Sangstemwhowasa very eminent orgaraatd prolific composer, left the
college in 1881 aged 45 and moved to increa
Church which had been setupin ¥878aa cl assi cal b oarindSouthg s choc
Streeby Henry Whelpto(Recruitment for this schwak from the sons of cler§angster was

also honorary conductorhaf EastbourmMdusi@l Societyor some 18 years

At this stage, the Bitci master was not paid out of the fees (he was paid £30 as organist and further
salary came from music fees paid to the coll
Oxford, was appointed in January 1882 (though there seems to havecbeearsdmyethe

college council that his degree may not have been irmneugipjil concert of 1882 had as its

chief featurerhat seems to the first menticenadrchestra of boys and adults (three first violins,

four second violins, a viola, a dowss, ka flute, a cornet and a harmonium) which accompanied

the choral work Christ and His Soldiers by John Farmer.

Il n January 1884, sti || with about 100 boys i
College Cambge, was appointed music era@te had previously been organist and choirmaster

at Monmouth Grammar Schddlg first music scholarships were made in 1884 to one or two boys
who were appointed choral scholars, part of whose fees were paid byTtheysbbaaled at 3

Grange Teace with ER Newton as their housemBisieryear also saw the American organ in
chapel replaced by a Walker organ with two manuals and nifi@estapsual April concert
continued and was enjoyed by many though an alternative account in the carmr dsebict

that it happened on the first fine afternoon for sometime and was worse than school, crammed a
they were into Eton jackets and clean collars with sharp edges and made to pretend to enjoy i
There is also the first mentioncohaerbandplaying marches on sports day.

The Mendelssohn violin concetay,ed by pupil OW Street asdompanied Newton on the
piano, was a feature of the 1885 cdheeember prize day in chapel of that year had musical



items which included a violin tr®o awe | | as a violin.Teeochaal by t|
society, called such for the first time, performed Richard Coeur de Lion byTReaokzahioban

of the council, Mr Sharp, in his speech, announced formally the creation of two chisl scholarsh
and complimented the headmaster on the musical efficiency of the college.



Frank Gillett®°s tenure

Rev GR Green, an assistant masgeappointed headmaster in B38@sition he held for only a

year partly due to ill healftnere was also, dugtmr college finances (the school was ranhning

a loss), a need to appoint a dynamic new headmaster who would bring with him an intake of boys
as was the custom of the .tiRes GR Green was a man ofdhigith leanings and it was
convenient thatthelcb ege was i n the parish of St Savio
introduced the chanting of psalms, canticles and redpastegsday saw the singing of

Mer becke®°s Creed for the first ti me.

In summer 1887 Newton left to become orgarishamd r mast er of St Thoma
and was replaced by Frank Gillett, organi st

college for 27 years. Gillett had come from Finsbury in London and his father had been a
schoolteacher. In the ceaswf 1841 and 1871 his grandfather and father are recorded as being

resident in Brighton.

The headmaster from 1888 was Rev Dr Charles Crowden who brought the organ (which forms th
basis of the current instrument) from Cranbrook (where he had bestehésdaiso brought

some 90 boys (making a total of about 150) and sdrhe stefpel was enlarged by the addition

of chancel and transepts and so could now accommodate this new Ihgralseim this year

that we see mentioned that thedieéhe extra activity of music was four guineas (dancing,
drawing, drilling and gymnastics were all extras too).

Frank Gill et t ° sollagehoral coacers aw t |
(now in December) in 1889 move to the town hall (which
had ben opened in 1886) and become the main annual
musicalevent he principle work was
The Ley of the Bell, ~an wunu
for a school concert fully justified its choice on the present
occasion owing to the very maniéese and labour
bestowed on its preparation An excel |l ent | it
orchestra [presumably from the town] accompanied the
whol e under Herr Cramer®°s abl
y March 1890n 1890 congregational singing in chapel was

Frank Gillett noted as laclg in spirit and the Eastbournian of this year

encouraged all to join in heartriyJune 1893 the choir,

which numberesi0and was formed in four parts on both decani and cantoris, enjoyed a visit to the
Devonshire Park Theatre, at the invitationledadtmaster and his wifae breakingp concert
in December 1895 (the school now numbered over 200) included a performance of the cantata T
Lay of the Last Minstrel by Mee Pattison, sung bgtiioag&horal society, accompanied by the
college orckea (about 12 players) and conducted by FrankTBileteems also to have been
the concert which included the first performance of the schoalnsendgs&3#bourniense, set by
WS Bambridge. Tlhiad been brought to the college by the melmdmteRev MA Bayfield,
appointed 1895, who had taugiMavern Collegand then was subsequently headmaster at
Christ®°s Col | eg 8evefat rew membeirsoof staff folloveed hine feom Brecon,
including Rev Cecil Horsburgh and George Peadoak, wlobm are mentioned laBpeech
Day 30 July 1895 saw the first reference to two musi¢herizedin prize, given by Herr
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Elderhorst (the violin teacher), was won by HP Jarheserwas also a piano prize given by

Gillett (By 1909 there wasniian of a singing prix&he chapel organ was enlarged amdilte

in 1896 and there followed an organ (#ogtdirst one recorddxy) EH Turpin MusDom 1897

there is a first mention in the Easvtebsgurni a
gui te equal The band dise headedctlze corps mfo Chapel on the occasion of the
anniversary of Q uTde= Devoishire Park Tiheatteswasatite cvensesfor ¢dhe .
December concert in 1898; by 1899, and back in the tbane adre ov&0 (largely boys) in

the choral society with gpi#reorchestranade up of one pupil and other musicians presumably

from the town.

In 1900 Harry Thomson took over as headmaster (the first lay headmaster and this resulted in th
appointnent of the first chaplain Rev CW Horshurgtwas later housemaster of Blackwater and
then became curate and head nahleimasic footlie schdol Sa v i
song was rewritten by Frank Gillett and first sung at the Deceptbdiheopear 1901 saw the
appearance of a rugby football song, written by assistant master EC Arnold (who became
headmaster in 1924) and set to music by FrankABitlett1914, Arnold composed an alternative

rugby football song of more dubious nsetitto music by a friend RE LybDme December

concerts, attended by all the school and local dignitaries, continued and were usually reviewed by

the | ocal paper. The repertoire of these anrt
1, Beethovéns Symphony No 8, Stanfdag?! ®or Reveélngeaa
Wedding Feast, Mozart°s | domeneo Overtur e, {

Frank Bridge°s The I nchcape Rock

Rev FFS Williams took over as headmaster. A&t 3806e was the youngest headmaster to date

and he was to stay 18 yétegestarted furaising for Big School which was opened formally on
Speech Day 190%h e f i r st concert in Big School al s
somewhat in thetnge of an experiment as the acoustic properties of the hall had never been tested
in this manner before. Previous trials, however, had led to the abandonment of the orchestra so th
the concert was on sl ight| yian). 8sexvesnykeatirdd,o u s
among other musical items, astringqueatet e up of the Duke of Devo
choir contributed two padngsJ une 1907°s Eastbournian has
scholarship to Jesus College Cambriidgevas worth £30 and was awarded to VS Brown who

was later to become Air Cdre Sir Vernon Brown CB OBE MAIGEDdJ-rank Gillett was ill and
Gonvillehousemaster HP Jameson OE took over the running of the music (and the Eastbourniar
congratulatedhé school on the musical capabilities of theFstaff m abou't 1912
December choral concerts appear to have taken place in Big School by whiclatisoeittg chor
numbered about forty accompanied by an adult orchestra of 12 players.

Frank @lett retired in 1914 and died in 1936 agédrdbn Carey, one of his great friends and

who took over as headmaster in 1929, wrote about the Gillett of the early 1900s in his
aut obi ogr ap hy-aged ddehelowa somewhamieldtddbneappeance without

public school background and with meagre musical qualifications. In chapel, his organ playing,
whether in accompaniment or solo, was grievously faulty but he was a most efficient choir trainer
and, in charge of the school choral societgnbged, somehow, every December, to achieve a
creditable performance of some fairly ambi!t
featured a choral society of up to 80 singers and were held in the Town Hall, Gillett was the first o
several key plars to bring the then growing town into college musical life and see the importance
of integrating the two for their mutual be@a&frtion Carey went on to say that he was the kindest
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and most lovable as well as one of the wisest of men with a shrstadding of boys at their
best and their worst t i's worth noting that Adrian Ca
t

re
Frank Gillett®° often attending chapel i n he
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From 1914 to the 1920s

In 1914 (when pupils numbered RM@acshane, who had

studied music at the Leipsic Konservatorium and had trained

with Dr Nicholson at Manchester Cathedral in choir

management and organ playing, was appointed but went off

to war in the summer of 1%bm 1914, the violin teacher

was Wiiam Read who had studied at the Royal College of

Music in London and was | ater

muni ci pal orchestra (the Duke

one of the forerunner®°s of t

OrchestraJune 1915 had no spelghSome organ duties

seem to have been taken oveishing organistas well as

Hugh Jameson who seems also to have taken over some choir

j duties. It was said that he had the gift of being able to play
William Read the piano by ear. He was later also to leairetteejarmy.

Gilbert A Alcock (brother of Sir Walter Alcock, sometime
organist of the Chapels Royal, Salisbury Cathedral and Westminster Abbey) took over in successic
to Macshane as music master; his tenure was brief but he is in the recordpiasaedadhimg
college until the early 19B9s1916 pupil numbers had dropped to one hundred and fifty

In 1917, the Eastbourne Gazette of 14 April records that Miss Elsie SM Reed, assistant organist o
Saviour®°s Chureth ohganibetenofappasnbourne Col
part, often helped by her sister, in college music and at Ascham until her retirement in 1963 and we
to gain her ARCM in organ playing and harmony in 10”2
At the end of the war, theadmastedecided not to &
appoint another music master and the music of the ¢ a7
was in the hands of a number of visiting instrument:
and assistant masters withome to cordinate what
they were doingseorge Peacock (founder in 1928 of
music society whosaim was the performance ai
discussion of music), assistant master from 1895 tc
~with |ittle encour ageme
keep a chapel choir 1in
Allom) He also ran the acclaimed annual schooksor
and it was said raised the musical standards of the s
Good Friday 1918 (a year when the organ was
overhaul ed) saw a perfo
and again in 1923ecember 1919 saw the resurrection of Elsie Re#

the choral society though, @negal, musical activity was in a moribund state at this time
Paradoxically, one of the boys was the future eminent musician Ralph Nicholson (composer,

conductor and professor at t he Royal Col |l e
housemaster Mdilor r es was very fond of musi c| He sor
prep to go down to the Devonshire Park and go to a recital by someone like the great violinist Frit:
Kreisler.? Il n 1921, Ral ph Ni chaghswoialiniii r st
El gar°s Chanson de Nuit, | at er rHemenmdndor i ng
say: | but there must have been hopem for t

13



| was to benefit from thefhere was aadest little lady called Elsie Reed who taught the piano
and played the organ in chapel/] but I, nat u
was the teacher of violin WJ Réadvas a splendid player and teacher, and | learnt a loh from hi
during my five years there and we became fir
gave money for a music prize (which is today known as the RW Nicholson instrumental prize)
which was won by his sBg 192Bupil numbers had reacheddhre

hundred There were occasional recitals by college boys and staff
and on speech day 1924 the headmaster refers to new music
facilities in the tower of the memorial building, which will remain

the centre of musical activity until tb@sIBhe tower and south

wing of the Memorial building were completed in 1925.

Though this period was perhaps not the most fruitful musically
(Al'l om notes: ~This state of a
Arnol d who had | i tdrestenl926wasan i n |
entertainment which features a jazz band and reference to a
saxophonist (probably Buddy Fetherstonhaugh OE, later the
famous saxophonist) who was able to vary his playing more than
Ralph Nicholson before with the acquisition of a soprano saxophone

14



Renaissance

A new headmaster arrived in 1828don Carey (who had previously taught at the college from
September 1909 until Christmas 1910 when he left to teach at Glenalmond; he was also on ti
oollege council from 1918 until 1924 Wwhewas instrumental in getting a reluctant Arnold
appointed as head) had been head chorister
Eastbourne College as a boy in 1901 (where he was later head
boy), principally because of the influence oflldge dead

Thomson who had previously been a teacher at Sherborne
where Carey®°s . Hewentohtewinamapen a pu
classical scholarship at Gonville and Cauis where he later
gained a chapel clerkshipter, in 1915, during world war

one, he vastationed back at Cambridge and was offered a

pl ace t o sing back AsicollegKi ng° s
headmaster, Carey observed that Elsie Reed, though
competent and willing, had no desire to train a choir, still less

a congregatioHe also made thesfit menti on of a
somnol ent°® weekly congregation

minuteswhichwas taken by GH Peacockh s c hool of
standing must have a full t i me
Gordon Carey ~As his [ Peacock?® s] ma e nt 0

resorted, | confess, to low cunmiggedly failing, but
actually not trying, to find a suitable music master, | took over the congregational practices mysel

after he |l eft and allotted a weeklhewholel f ho
school to be provided with hymn books with tunes, with chant books andHipsadtesdrian
adds: I do remember how much difference the

congregation in singing the psdlrttsnk we weresing the psalms newly pointed by Walford
Davies.?®

Ruari McLean OE remembers a Carey congregational practice when Woodrow Wyatt (later Lorc
Wyatt of Weeford) was Iadhen he came in he had tied a white handkerchief onto his spectacles
to make it lookke abeard Thi s greatly amused t heButthest of
headmaster, in the pulpit conducting, saw it and roared out an invitation to Woodrow to visit him
in his study.?®°

The chapel was enlarged again in 1929 by the adadéwrside aisles, giving it more of a sense

of space and dignifjhe Bishop of Chichester, Dr George Bell (official visitor to the College),
dedicated the new building at a Sunday morning.$eRicei or t o Car ey °s appoc
Eastbourne, hatld been approached to apply.Hédwas t he
shortlisted al ong wi t h NP Birley, t he fatht
headmaster 195870)Ge or ge Bel | , then dean of Canter b
apdicationIn spite of this Carey and Bell were later to become close friends and it is interesting to
note that Carey®°s son Adrian was | ater to be

The appointment of aithe director of music, JS LowewWwisB ARCO ARCMIByn College

Cambridge, took place in the summer term of(U®8& was born in Grantham in 1906 and
educated at Ki ng?*° gresoaslybeeh muSa nzastar &t @mgwell SBkioolh a d
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this time Carey had resurrected the choral society @alotlt the aim of having 150) as well as
reviving the orchestra (which was nearly a full orchestra but needed more strings) which met in the
Pennell drawing roamitially under the leadership olusemaster Robert Storrsfiidteconceyt

conducted b JS Lowaysing both choral soci¢®3 names are listed in the programnake)
orchestrdled by violin teacher William Read and comprising about a dozen adult guest players)
took placen December 193he concaricluded for the orchestthge firsiand third movements

of Haydn°s London Symph;onfyorantdh eWasril nogcekr®°ss, CBaap
(possibly accompanied by Elsie Reed on the piano); and, accompanied by the orchestra, Tt
Recognition of Land by Griégllowing on from iths in April 1932 Schu
Symphony was performed and speech day saw the orchestra playing again, as well as the chor
society performing in the délhe Eastbournian December 1932, after lamenting losses in the
strings section of the orahest, records that: “"members of | a
Cambridge this term were gladly welcomed by Dr Rootham, the university conductor, and are now
pl aying i n t heOneofithe eongegdtignal practicésehadtthre schaplasingin
congregational part of the Hallelujah Chorus in combination with the choral society which was a
rehearsal for what was to be performed as the culmination of the December concert in Big Schoc
the first part of which saw the orchestra and chorgl socieembi ni ng to sing Pa
MessiashHe ad mast er °s son Adrian also records tha
part and earned the encores in the annual performance of Gilbert and Sullivan operas, notably fo
my obpécmeaib $0 make the punishment fit th

Ralph Nicholsometurned to the College in the 1930s to lead the violas or second violins in choral
and orchestral concerts in Big Sdhoahsight into standards at the time may be gained from

Ni ¢ h odbservatiGnon one such occasion in 1934 when he recounts being amused by a boy
sitting behind the orchestra, holding up cards which indicated to the choir the position in the work,
in case they were |dste gramophone society wastiesttioned in 39

The year 1933 sees the first reference to the orchestra playing concertos. Aledgéepuipidj, Co

who returned to perfotho z art °s second horn concerto, pl
hope that he is being as successful now at thédRegal of Music under the exacting baton of

Sir Thomas Beecham® wlobvers onbtamther RCM ahe Yollowinh B&ar, Ha r
played a piano concerto movement by Schumann or Mozart (the records arbenadar).
subsequent mention of perfe’lmae s f r om movements of Mozart °.
Reference to the healthy state of the orchestra is again made in 1935 when it is recorded that or
four OEs and four other adults were asked to help.

Records now start revealing more pupilg ga to study music at music colleges and in 1936
records also show that a choral exhibition was won at Gonville and Caius Ganhiavegine

first house music competition mentioned in 1934, judged by Professor FH Shera of Sheffielc
University, the wmners of which were Pennell (first) and Wargrave (a good second). The

competition took place in two parts: each h
and this was followed by an instrumental Tieenfollowing year Reginald Jacques igrgan

Queen°s College Oxford and professor at t he
foll owed, in 1937, by Boris Ord, organi st of

precentor of Magdalen College Oxfbrelmusic society wasrant and there is a record of a talk
by John Christie (owner of Glyndebourne).
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Lowe left in 1936 after a distinguished five years during which the level of music appreciation and
involvement in the college was recognised to have deepened confsidesablyp our ni an 19
has been most successful as organist, choirmaster and piano teacher and, in particular, he h
started a school orchestr a dle thterbeappeas ntthe i t t
records asonductor of the Cambridgjeilharmonic Orchestra (19@6¢ctor of music at the
Birmingham Orato(having converted to Catholicism some years @adlieter became head of

music for BBC Midland region and conductor of the BBC Midland singers. In retirement he took up
the post of artisticdirector of the Coventry Festival for 1962 arranged in connection with the
consecration of the new cathe@atentry Cathedral archives say that in this capacity he was
concerned with the organisation of music and drama and collabbr8tettiewitn arranging
rehearsals and appointing choirs, soloists and orchestra for the Waf&dmpaiem1996.

Christopher Barl ow BA MusB, chor altossiccded | ar Kk
Lowe in 1936le was born in 1908 autlicated at Stowe and graduated in modern languages,

takinga MusB ayearlatedr i an Car ey recalls that he br ol
sophistication and that he was very good campany we | | remember hi m
[headmaster Gordon€ar] and Boris Ord [director of mus
piano in our drawi ng Joho ®woss (B32) rbcall8that Baslow avas at h e

friend of Christie who set up Glyndediusur ne a
into his large open sports car and we shot off to a last dress rehearsal before the first night c
Macbeth or something else of Verdi. Memorable and exciting evenings when we were entertainet
physically and mentallyloWw] thenwouthd mMhagsétebeé
seeds he planted musically. The choir were splendid. My mother on a visit one Sunday asked him
he would try me for the choir. He did and s
|l °m afraiednoneonllycamnot take him.2 But he

b et tltasrrécOrded that mastevere still involved in musieking including the chaplain,

Bishop Carey (no relation to the headmaster), John Belk (in memory of whoklvy&fithddEow

donated a prize) and Robert S®ewords at this time also show that Friday mornings in 1938 saw
school prayers in Big School and the hymn sung to the accompaniment of th&norchestra.
intensely private person who travelled extensivelyge,Brar | ow° s t wo years?®
comments like good musician, a helpful and pleasant colleague who tackled the direction of schoc
music with keenness and efficigfeywas also involved in conducting the municipal orchestra

and was an accomplisipéhist During the war he was a Squadron Leader flying instructor and
then went on to be headmaster of two prep schools, retiring in 1972; he died in 1990.
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Peter Temple, formerly organ scholar of Exeter College Oxford and dirsictat &ampbell

College Belfast, took over as director of music in September 19BEAgEUS{G39) states

that Temple was an enthusiast and to be in his company and not

least his choir was to enter an entirely new musicaH&orld

cont i nuthespring térm amil our evacuation we were

hard at work with the Moira House school choir, rehearsing the

Messiah for some large performance which never happened, but

it is to him that | owe adfe me | ove offThechor al

Eastbournian of Mar&B40 suggests that the performance did

take place with a choral ensemble of over 100, almost exactly half

boys and half girl§he performance featured two mgoaf

extracts from The Messiah, the first beginning with the tenor

recitative aYhed nayr i Be o plloeff,or t ve

confidently sung by George Tree who has since been elected to a

chor al exhibition &t TGlr iogtche s

accompanying the chorus was of ladies who now play regularly
Peter Temple under the conductor. These wereoread by the school brass

and drum department in The Messiah and by th

This was the year when it was first mentioned that the choir rehearsed in sections and that section
practices of the strings, woiod and brass were now usual (the orchestra now numbered about
30 players)
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The war years and exile at Radley

Headmaster FJ Nugee arrived inB93Be end of 1939, music was in a stronger position than the
previous year; more boys were learnoh@petter arrangements were being made forTtieem

choral society and college choir consisted of more or the less the same personnel and they we
rehearsing for a Christmas concert and would, for the first time, be joined by about 50 singers fron
the loal girls school Moira Hou@ee of the tenor soloists agencollege boy George Tree

Temple was soon to be called up and joined the Royal Navy in 1940 and, in July, Dr John Alden M
DMus FRCO ARCM, New College Oxford, and JBdPHLURAM ARCM were both appointed to

be in charge of college music (director and assistant director respectively) at a time when the
college, with 240 boys, was evacuated to Radley (in June 1940)
Alden had been assistant director of music at Harrde, direc

of music at Bradfield Coll ege
Fields On 30 June they broadcast evensong from Radley
College Chapéthillipson left (becoming assistant master at St

P i r amifelsill Maidenhead) soon after the beginning of the

col ege°®s stay at Radley to reap
the warMusic at Radley allowed for the joining of forces with

the Radley musicians, and the instrumentalists in particular
gained from this as there was a combined orchestra of about 40
playes (including staff), of which eight were Eastbourne
pupils December 1940 saw a combined chorus of about 40 for a
concert with the orchestkhilip Venn OE recalls that the

chapel traditions of the two schools were very diffeReatd | e y

; took a more forml l'ine;, so it was not
Dr John Alden approached the local church to ask whether they could use it
for Sunday services.?”® Thougt

formal arrangement of a carol service (not combined) in the nine lessonscamatceroks f
place in 1940 (though it seems likely that there was no choir, which had become a casualty of tt
war)

By the end of 1942 congregational practices had-iteeduced, the gramophone society
continued to flourish and a small choral segistgd which sang especially composed pieces

Music was reported as keeping its end up4n wane . Philip Gray (P40)
Aldenwasthe College music department in Radifepxford DMus and a very fine organist,

-~ Doc A°, i Georgidan soontsacondustedra éwiekly seminar, with his collection of

78s and an electric gramophone, on music appreciation for those who tivankelint for his
inspiration, teaching and gui dancelnalaterc h ha
emai | and having met James Al den, John®s sor

bubbling enthusiasm. James Alden had a letter to his father from John Nugee (headmaster) at tt
time of John®°s mar r i agee inicheek] tad suggestec thae if INling e e
Alden had been familiar with martrimony when he was working at the College then he might have
been easier for Nugee to control! Ken Barton (S44) in a letter of July 2007 recalls that he was dee
influenced by Aldle He t aught me pi ano an.dinegholiday hee i nt

invited me to be with him when he was playing for evensong in Westminster Abbey, an occasion |
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have never forgottdrstill play the organ today but mostly sing in the choir, psdirass etc;
the music I first | came to | ove at the coll

However, both schools were losing their more experienced players so fast and not replacing ther
with younger talent that it was feared that the orchestra might be in danger of drogipeng out o
limelight At the end of 1943 the choir was restarted due to the advent of 15 boys with unbroken
voicesThe proximity of Oxford provided visits to concerts, one of which was a Vaughan Williams
symphony conducted by the compBget944, Eastbou@eallege boys numbered 145 and the

choir numbered about 40 and there is mention of singing a Stanford Nunc Dimittis as well as the
fact that the school, by the end of the war, had learnt about 60 n8y thysninsie, however,

there was a lamentable drmojpstrumentalists which would endanger restarting an orchestra once
back in Eastbourne.

Dr Al den |l eft in July 1945 having observed t
pl ayers and that recrui ts gfwillmot automatigally come t r u m
right when the school returns to its home gwwhénge of location is not the same as a change

in outlook and it will be a matter of years before a proper orchestra and military band can be put
into the field.?-

The colige returned to Eastbourne in September 194%atb with 215 pupilBy 1948 the

numbers were 375, largely due to the formation during the war of a small school fer Eastbourne
based day boys which took pupils of prep school age afidhislaeas thbeginnings of the

college prep school Ascham.)
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Postwar reconstruction

Dr Alden was replaced, once the college was back in Eastbourne, by the returning Temple an
Phillipson who faced the challenge of rebuilding music and in pafficcaiargrehe @hestra

(Alden initially went on to be director of music at the Royal Naval College Dartmouth before
returning to Bradfield as director of musichive articles observe that the school was singing

with more understandinghe ReRoger Hollowa{P47ye c al | s : o remember
Sunday after the return from Radley, with Temple at the organ in the uniform of a lieutenant
commander when we had the Stanford in G Te Deum with me brought across from Powell House
(where the prep school was thenasit e d) t o r e.Haoldway atse mentiors thatr e b |

Temple rallied the troops wonderfully in co
Friday | remember his saying: 1 f but 200 sf menwd al one
sound bl oody marvell ous. 2

The Christmas carol service in 1945 (nine lessons and carols) was described as having excell
singing (with alternating singing between choir and congregation in the versemwih well
carols)yTemp |l e p | ay atd at ive ehd antl the chapel was full to the Atleste

Fideles was sung in Latin, a tradition which was to continue until.theel8&@sol had been

issued with the English Hymnal with its wider selection of hymns which replaced the Public
Schoolslymn Book (though this was brought back later)

By 1946 the choir numbered 65 and the orchestra had been restarted with a few strings and timpal
College violinist Peter Homburger (S42) notes that the orchestra was small and had no violas an
that Phlipson offered his own viola to anyone in the orchestra willing to learn it (Homburger still
possesses the viokg also notes that there was a great fuel shortagd 94 246 as a result
electricity was turned off for two hours every Sunday raodheiternoon and he hgudnped

the organProfessional concerts in school recommenced with the Amadio Trio-Kmathinwvell
composer Michael Head on piano) and members of four other schools attepdedhe choir

had been moved to the eastetneaf t he south aisle where thei
pil.Thes°school attended evensong in Al Sain
preceded by a-#bnute organ recital by Temple). Music society meetings continued étl the Pow
music room

Phillipson, who was in charge of the Eastbourne Operatic Society, persuaded the EOS to give
concert in the Christmas term 1946 and it is recorded that the school orchestra now had bras
playersElsie Reed moved up the hill to the riemied Ascham prep schéatiphonal singing

of the psalms between the congregation and the choir was the norin ByglS4fiool, the
Eastbourne Philharmonic Orchestra, under its conductor Ronald Harding, accompanied the chora
society consisting 8 boys (a third of the school) along with girls from Moira House; the
programme included Act 2 of Gl .Reter'Hemb@gep h e u s
observes: Practices were held on the top floor of Powell House during which, atajsint rehears
Moira House girls were separated from College boys by a row of teachers from both schools.) Th
chapel choir numbered 60 boys who were also in the chorél@aes®eathoirs were encouraged

though the house music competition had not yet been revived

The speech day concert of 1947 featured five house choirs (Gonville, Pennell, Powell, Schoc
War gr ave), JD Johnston played the first move
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two Scottish pasbngs and the orchestra played excemis fittkandel °s Wat er |
Wagner °s Mei stersinger.

By 1947 the organ was in a poor conditidhr i an Pol den (SH 48) recal
trouble because the lusty congregatingaigswas too much for the organ as it then was, buried
away in its alcove. Solution? Hang a microphone in front of it to catch the sound, including wind
noi ses from creaky bell ows and mechanical c |
o f fdistgrtion and pronounced hiss.

Mor eover, t he i nstrum
tracker action was falling to pieces; notes
became stuck down allowing the
appropriate pipe or pipes to continue
sounding. Solution? Incarcerate an idiot
volunteer” me~ inside the sulebox

near roof level to grab the offending non
returning parts. One was inspired to

Le il assist the sound output by whistling the
e e wem. e w==w tune as loudly as possible, thinking

Brian Pbrltij'en:(‘S2187) éit thre chapel or}j&h before the reb Wrongly’ that _One could not be heard
above the pipe work. The hapless

organist wasthu¢ d er ed the |l uxury of an additional S
predictable; congregational mirth, a disconcerted player and a reaction from the ecclesiastica
guarter what was | ess t feliitin h96d by Wétkand bpened n st r |
with a recital, attended by the whole school, by Dr William McKie (a return visit as he had judged
the house music festival in 1940), now organist at Westminster Abbey
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Singing evensong in Al Sai nth sAl IChsaicht adDd
choir sang Byrd°s setting of the canticles,
Williams to use an extract from his fifth symphony as an introduction to the hymn For.all the Saints
About 50 boys were learning theopad 15 learning to play other instruments; there were also 55
boys in the corps of druifisere is what seems to be the first reference to the carol service taking
place in AISai nt s ° C lafarighted move by Bednle as it was to beconoé part

pattern in | ater years, though it was.to mo\
Speech day 1948 in Big School was Templ e®s
performed Dyson®°s | n HaedamasrJohosfon (who éecaine & susia n d

scholar at Durham University), Michael Thorogood (who went on to the RCM) and lan Sykes all
performedThis last has become known as lan Fraser who has became a musical director anc
composer (he has been, among atigs, tmusical director for Dame Julie Andrews) and has won

11 Emmy Awardslichael Matthews was another boy of this time who went on to the RAM.

Phillipson took over in January 1949 (one term after Temple departed) as director of music, an
college boy maSykes became assistant orgéi@sBurgess BA BMus FRCO, Wadham College
Oxford, also appears on music staffilisi®46 and 195& this time many international
orchestras played in Eastbourne and it is interesting to note that there wa®©40Jisitain 1
concert in the Winter Garden conducted by Barbiroli Sept ember the ~—cal
(obituary written by Rev Roger Holloway OE, later to become deputy chaplain to the speaker of the
House of Commons) Peter T Caanhridde evhsl appBited BsMu s ,
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assistant music master but stayed only aTyeadure of
Cambridge called him back where he was appointed director of
studies (music) at Fitzwilliam Hall.

Brian Polden (S48) remembe

Peter Tranchell yught
him an outrageous and infectio
sense of fun and was a most gi
music¢ a lan Praser (Sykes) (P4
remember s: ~He zarre
~ J ePhilkpson character, particularly in his ve
eccentric manner of dress, including multicoldrgssinggown
sashes with tassles instead whi ch
fur of his academic gowwaguely remember the strange music
wrote for one of the school ch in

small wooden box with pliant rhetars attached which yo
t wa n @ated Mdrchbank, whaotributing some chapters to a

biography on Peter Tranchell, observes that a setting of the hymn Lord, dismiss us with thy blessin
was written for East bour neen Batel bsedgtee tunéden add
Cambridge he called it Wish Re#&] He also used it as the central section of an anthem
Fortunare Nos which he composed iMarcib&B8 6 f or
refersalso to another work by TranaadlédCity of God (essentially an extended arrangement of

the hymn using the wkHown tune Richmond), described in its title page as an extravaganza for
drum and bugle band, orchestra (flute, clarinet, horn, trumpet, two trombones, timpani and
strings), treblsolo, two pianos, choir and congregation, which may have reflected the forces at his
disposal.

F;eter Tra*nchell

There had been considerable thought aboutiritredwection of the inthouse singing and
instrumental competitiohhis seems finally to have happerted ahd of the summer term 1949
when the adjudicators were Mr and Mrs Mauricd i@k were only two houses which entered
for the instrumental competition (Blackwates won the cup for a wind trio and piano piece
(Sol vei g°s Sonl). Theywinng hoasg thpir wvanPewitil&chool élouse a
close runneaup. They all sang the same song, Non Nobis Domine (Quilter).

With reference to programmes produced aroun
Church (in June 19493eobhon evensong involving College pupils and Moira House singing,

among ot her pi eces, Bairstow in D, Hol st °s
December 194fere wasa concert which featured the orchedtra y i ng one of EIl gs
Circunst ance marches and the finale from Beeth

ColeridgeT ay !l or °s Hi awatha®°s Wedding Feast, vari
the school song Carmen Eastbournidpek.1950 has an event with Colkggers and
Ravenscroft School singing Handel °s Messi ah

Sore Wounded and All Glory, Laud and Honour.

In June 1950 the choir went to a school choirs festival in Canterbury Cathedral where they san
Wood°hsouO tThe Centr al Orb, Wesley°®°s Blessed b
by WalmisleyRobi n RC Armstrong Brown (W51) rememb e
revelled in the sound we made in that great towering nave, as nearlyj@d@d togesher, in
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prai se possibly of God, b u tHe ase rememberd that o f
congregational practice took place every Friday morning during break.

Brian Polden has further me mo r ifidchrumoafound he c h
which much else revolvefibr me, organ, piano, choir and theHiggnted Glee Club. In the choir

voices broke drformer angelisounding trebles and altos were banned for a year before being
voicetested to decide where, if at @l ttow fitted. In having to sing a new part everything that

had been second nature before had now to be unlearned; either that or stick what one knew an
merely sing it an octave or two lower damninspirational technique that could generate at least
sevenpart harmony where only four was called for, thus embellishing the entire rendition and
encouraging the distraught choirmaster to th

In September 1950 John Barratt MA LRAM ARCM, Pembroke
College Cambridgeyas appointed assistant director of
music A special orchestra conducted by Phillipson and
comprising local players and more experienced players from
the school gave a <concert w h
Concerto performed by college boy lan Sykes @vho ha
recently obtained the second highest marks in the country for
grade seven in Associated Board eXamtgo included
Mozart?®°s Ti tus Overture, t hr
Capriol Suite and Westward Ho (arr Haydn Wood, based on

John Barratt Stanf or d° s ed.dherg sverep &t this hinee, aS
number of college choral society concert performances of Gilbert and Sullivan accompanied by th
Eastbourne Orchestral Saociety

Mi chael Tripp (S52) adds: ~While a body chor
1952 | was not aware of any boys going on to Eastbourne College lowevémée was the
first of three of my generation in September 1952, shortly followed by Martin Church (R53) and

Clifford Mould (R56). On arrival at Eastbourne College Imasdimat el y per su
Phillipson to join the choir as a treble and to sing a few solos at services in my first term; a situatio
|l found even more daunting than in King®°s C¢

beginning to break and Irfduhe atmosphere intimidating having gone from a senior chorister to
a very junior boy among men whose singing in Chapel had one dimension: loud as possible! Th
ot her unforgettable memory of the choir was

Chapel Choir with Wi Allom (back
right)

He would takenuff and blow
into his handkehief at
intervals during choir practice
and get very uptight if any
adverse comment was made in
his direction. Indeed, he
resigned from the choir at one
stage having felt that his
contribtion had not been




appreciated. We were encouraged to play instruments and the School House orchestra of about t
made a very acceptable sound at prayers, some of whom were good enough for the schoc
o r c h dlsetantice.ofl Vin Allom by the Rev Rodlewmidy in the OEA magazine of January

2009 says:Vin Al l om started at the College teachi
well qualified him; jobs at the time were not easy to get. He was librarian for two years; for a while
extramural hoge tutor to Crosby; and then, appointed by Nugee, housemaster of Wargrave from
the beginning of 1938 to the spwmmenr °pf i do-r
unsuspected potential in the boys of his house. He swiftly recognised the ayugihigligndf
Ol'iver Nei ghbour (W37), wh o remai ns t he Cc
Neighbour°s future field of scholarship was
know to what extent VinNeigwbodeép dHevel opme
be conceded that Vin°s own | ong stint playi
remarked upon for its enthusiasm.?®

“"Jack® Phillipson and the CI

By speech day 1953, the school orchestra

had, it was judged, the best balance and

range of instrumentalists, and the choir,

large in number, and the choral society had

made much progress. The glee club, formed
in 1949, performed regularly. Allom,

" Hindley, Northcott were among the

'~ assistant mastesho were involved with

. musical activities.

In 1954 a Broadwood grand piano was donated and situated in the music room which was still in
the tower. Brian Polden (S348) r eme mber s: ~Piano teachers w
to suffer the etass stairs, seasonal temperature fluctuationsesdated practice pianos that

had been craftily secreted almost beyond earshot at the top of the tower. It was a mystery as to ha
they had got them there.?® RAdolaonbe bultt hethindiBeye n d |
School and the masters® | odge which was to
practice rooms.
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‘ il
The school orchestra in 1953 conducted by

The Lent term 1955 saw the opening of the neschagluy the 1970s this came to be known as

the old music school and is still in wgk]all the music staff involved and the concert room
packed to capaciMarch 1955 saw a performance (described as possibly the biggest musical event
since the wap f Mozart°s Requiem (1956 was the tur
Church with four professional sol oi st s, t he
accompanied by a string orchestra and the organ played by Dr Henry Qaleistaat (Al

Sai nt s .°Spe€ch day,avhich took place over Saturday and Sunday, also featured a chamber
music concert which included a trio by Frank Bridge, and there is now mention of a junior
orchestraFrom the beginning of the academic yedahd& 9hv music school was in use although

it was clear from the beginrtimgt sound permeated throughout the building which limited its
usefulnes®smong other room changes, the old organ room at the top of Powell (where choral and
orchestral rehearsals h@en held) was freed@p eec h Day 1956, headmas
mentions the full military band which pl aye:t
Trumpet Voluntary and Greensleéresrchestra of 34 players, including five visitisig staff

(seven violins, one viola, four cellos and a double bass) played music including the slow movemer
of Hay dn° s . Therd wa® als€ @ anarad sotiety comprising 16 trebles, five altos, eight
tenors and 13 bas Dwdtins Nortigernihand dad agrangements bfynegilo o v e
spirituals The main service, in chapel on the Sunday morning, at which the preacher was the

Bi shop of Chichester, had the ¢ ho.Duringghisngi ng
year therei@l so menti on of the congregational sin
Handel °s Hall elujah Chorus on Easter Day.
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The new music school in
1955

One of the music]

classrooms in the ne
music school
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The Birley years begin

MichaeBirley, aged 35, arrived as headmaster in September 1956 and this academic year was to
the last for assistant music master Barratt, a kind, tactful and patient member of the musical staf
Hi s obituary mentions hi stand eterfakegoddihamow and nt hu
friendl i ne sewadreplaced ®wy David Cavthra BAHARCO LRAM ARCM, who had
studied at Queen®°®s Coll ege OxChrzstmas 1986 damtheBe r n ¢
headmaster and his wife both singing in tember concert as members of the choral society
Records also show that a jazz group (numbering 21) hadatendaer 1957 had 150 voices

(Eastbourne®s Bach Choir and the coll ege <c¢h
ChurchinMarcht 958 Mozart°s Piano Concerto in C min
soloist, and the school orchestra supplemented by profession@mptaagember the school

attended (college choir singing) w@aeanAlong i
Saints?® Day) ; the canticles were Parry in L

Angel Also in November the choir attended evensong in Chichester Cathedral which may have
provided a stimulus for what was to follow: St Mathia899alyatl a choral evensong in chapel
when the choir sang Hylton Stewart i n C ant
evensong happened too on Ascension Day as well as on the Feast of St JoBurtimaeBaptist

1959 saw the departure of Davidi€awo be head of music at Manchester Grammar School and
later senior lecturer in music at Exeter Univelissityas described in the Eastbournian as having a
vivacious personality and an impish sense of humour andscontirue was per haps ¢
that he excelled whether he brought enjoyment to the highbrow in a concerto or to others in
variations on Sidesaddle or some similar classic. His organ playing was marked by sensitivity anc
exact t lecwasreplgcade hy “Michael Foad MA ARCM LLCN| éKbibitioner of

Gonville and Caius College Camhridgais stage there were four visiting instrumental teachers
(covering cello, clarinet, piano, violin, wilhe&ye appears to be no brass tedhbez were two

full-time musicians.

The new decageaw a perf ormance in February of Faur
organ and a combined choir of college choral society and the choir frotm R86édiahe first
Eastbourne Competitive Music Festival was held and college pupils werdnmvadyvether

winners were a college clarinet quartet which won the Waterhouse challenge cup and music scholz
Samuel Miller who won the U16 Bach class. The new gym (it was noted for its resonant acoustic
was the venue for a p sithfthe Eastboume BachfChol avipichn ° s
House choir and the college choral society accompanied by an enthusiastic orchestra with Foad ¢
the keyboard and Phillipson conducting year 1961 saw the house music competition divided
over three terms for thiedent individual categories

The newly formed Eastbourne Chamber Orchestra had college music scholar Samuel Miller pla
Mendelssohn Piano Concerto in G minor (Miller went on to be selected to play for the National
Youth Orchestrd) is interestingptnote that on speech day 1962 there is mention of the college
orchestra being joined by players from Eastbourne High School and Mdfa Hossa vi our °
Churchrent ers the records as a venue for a per
collge choral society and Moira Hosmncert in Big School at the end of 1962 had Phillipson
conducting the Eastbourne Chamber Orchestra
Clarinet Concertdohn Blatchly, teacher of natural sciencesvgénthon to be headmaster of

Ipswich School), revived the glee club in 1962 and two years later he formed the Eastbourne Colle
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Subscription Concert Society (Il ater known a
chamber music to Eastbourne; theseto begin with a recital by Leon Goossens (who was to
reappear in 1980 under the baton of Graham Jones to play a concerto with the college strin
orchestra to celebrate the opening of the art. $oh@®§2 College pupil Harry Lyth (now
conductor anddead of orchestral training at Hochschule Der Kinste in Berlin) was noted as a piano
soloist in various concerts

Music scholarships from 1963 are now listed in the EastBtergiae club performed for the
Eastbourne Musical Society in the towarigatook part in a concert in the grammar.sghool

Palm Sunday 1964 the newly formed Tudor Singers, conducted by Foad, gave their first concert |
chapel and on 20 June the college choir sang evensong in GuildfordN€atheasel scholar
Marcus@Gred (Il ater to gain a choral scholarship
the Hochschule Der Musik in Cologne) arrived in September to join John March (later to becom:
director of music at Highgate Schbo8d left in the summer of 19@4th@ Eastbournian

reports: " MJLF achieved remarkable results,
have left many friends in the town whether they be in his beautifully trained choir the Tudor
Singers or in the village cricket clubs ofith@g heb our hood . ° Staff |ists
Williams BA was appointed for September 196 :

Blatchly had combined being head of science with assistant direct@#xini9&i8, there were
four vsiting instrumental teachers (covering cello, clarinet, piano, violifhevpidho teacher
was Winifred Mills (mother of walbwn actor Royce Mills OE) who stayestme thirty years.

January 1965 had a performance (the first in secular sggr@mdusing professionals mostly
from the first production in the | eading pa
The musical director was local solicitor John Chatfield (later Sir John who was to become presidel
of the Eastbourne Syrmapy Orchestra), and the producer was Michael Morley, head of English at
the local grammar schddiey both welded together a large company from several local schools
among which the college had good representation.
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John Walker arrives

John Walker MA°- c hor al schol ar of King°s College C
from September 1965 and the gym was the venue for his first orchestra and choir concert whic
included Malcolm Arnol d°s Suit eTh&eol servicea wor
took place in St Saviour®s Church (beginninc
nine lessons and carols with a significant contribution by .thehch@inown as Jack) Phillipson

played the orgaAgain perhaps establighia new pattern, March 1966 saw the college choral
society with the Eastbourne Tudor Singers ar

orchestra assembled for the day, sing Orff °:
to have len the first college production in the Congress.Tla¢atri@ the year, a smaller second

chor al concert featured Lambert®°s Rio Grande
Phillipson left in the summer of 1966 to be

he proved himsdlf be a born prep school master and where he found his true vocation) and the
Eastbournian registered that he had provided the college with a great variety of music over the
years and had given opportunity and encouragement to whatever talent pgissed sutwaol

Hi s obituary in the Eastbournian of 1998 ste¢
grew steadily in competence, a fact largely due to his own infinite patience in directing also the
efforts of embryonic musicians in theose d 0 rHes sam Rager @lSo. left the college in the

same year; among his many musical achievements he was head of choir and went on to study mu
at Goldsmiths College London, took an MA at Nottingham University, was director of music at
Ashbydela-Zouch grammar school in 1975, and died tragically of leukaemia twa years later

The Queen'°s visit (.

The Queen visited the <college in Octheober 1
following yeafThe choir sang during her visit and she met and chatted withetest advent
carol service with processions took place as-t#ft end m ser vi ce i n St Sav

tradition which did not include the usual ChristatasThe organist was the newly appointed
assistant director of music Peter Smith BA F

The year 1967 was another year when Easter was celebrated in term time which involved a fu
programme of chapel serviBegord show that the folk club was bdrcentenary arts festival

week in May began with two concerts involving 12 local schools (both singers and players) whick
featured, among other 1items, Chappell °s Dani
climax with a performance, after ten months of rehearsal, of West Side Story in the Congres:
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Theatre which attracted ten minutes® avati on
(In the 1968 Eastbournian, John Walker pays tribute iragntolptano teacher Fred Seymour

and remembers the endless hours

when he had patiently played the
impossible piano reduction of

West Side Story | am gl ad
your ample spirit, your quiet

dignit y and serenit
concludes.fhe commemoration
service iMA | | Saints?® Chu

speech day) of the same year
began with a fanfare written by
Peter Smith to greet the Bishop of
Chichester(lt seems likely that
this speech day service in All
Saints®° edbhbrashand ncl u
possible  percussion element
establised the tradition which
continues to the present dBiyis

was followed by an introit The
Heavens Declare (still used in the
current college choir repertoire)
written for the centenary by Philip

Radcl i ffe, fellow o
Ty AN i1 CambridgeLater in thelay there
2. The Jets, Krupke and Shrank
3. Riff, Gladhand and Bernardo wa s a perfor mance
4 Thedets  wr  Acis and Galatea by the college

choir, the Tudor Singers and a
specially assembled orchegtra
endof the Michaelm&erm again saw an advent carol séwidkistime n Al I  Sai nt s°

In 1968 (and @g in 1969) there was another arts festival which featured a concert in the town hall

which included Purcell °s .Racobpwc®Queewaandi ar
Church which featured the newHormed Eastbourne Chamber Orchestduaed by Peter
SmithThe programme included Bach®s Concerto fo

member Jeremy Rider) and in the orchestra were Ernest Handley and Mrs E Rivers who taugh
music at the colledrupils Marcus Creed and RoW&olley (later to become a professor at the

Royal College of Music) and four OEs also played in the.dZcbedtaend Woolley both, in

1968, gained the highest marks in the country in the Guildhall School of Music exams, grades eig
and seven respeety. In May 1969, the Congress Theatre was the venue for the The Dream of
Gerontius with the City of Birmingham Symphony Orchestra, the first time a fully professional
national orchestra had been.(dezichoral societies of the college, Ascham anHddsiE and

the Tudor Singers made up the chorus and the soloists were Kenneth Bowen (tenor), Pamel
Bowden (mezzo) and Roger Stalman (bass) and in the audience was Philip Ledger, later director
music at King®%s College Cambridge

In 1969 the collegriccil had decided to accept girls inteixtteformAlso in this year, Peter
Smith left (to take up a post at Marlborough and then Eton) and his final concert included the lasi
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movement of Beet hoven®s first optiMamcus Creetinc er t
Smith upheld the highest standards of perfection both as a teacher andplenfdtathly

comments that the college orchestra, sadly lacking in boy members, would doubtless have reache
a comparable standard to that of tfermal Eastbourne Chamber Orchestra had there been
talent availablele was succeeded by Brian Sawyer MTC ARCM GRSM another skilled organist (he
held the record in 1969 for ddistance organ playing) about whom, when he left in 1972, John
Wal k er wememler him for]dies concern for people, his patient nursing of the band
which he made his ownhis absolutely genuine, winning, unreserved and uncomplicated
friendliness.?®
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The 1970s

During holy week in 1970, which fell in term time, there waaseg in procession with the

coll ege choir JiTrheS®te Svawi acaurs®°os aC hcuorncche r t of
given by the Tudor Singers now under the baton of. Walkdr970, again with the CBSO,
conducted by Walker, saw a performarfce Ver di °'s Requiem in the

composer and sometime parent Ronald Binge wrote a review for the Eg8hbsegaant

choral concerts were: 1971 St John Passion with the Jacques Orchestra soloists Martyn Hill a
Michael Rippon; 1978 Cmi na Bur ana with the English Nat|
now included along with college choral society, Moira House and Ascham); 1974 Messiah with the
English National Orchestr a; 1975 Beduded;azzar °
1976 a fundhiser comsingandplayMe s si ah i n the Wi nter Garden;
t he ENO whi ch now includes St Andr ew® s; 1
Philharmonic; 1980 The Dream of Gerontius with Richard Lewis singing &@wtothe

Guildford Philharmonic; 1982 Beethoyen®s Syn

At the end of the summer term MicDael (headmaster) and Anne Birley left the college and the

new headmaster who @ed in September was J MacG K K€aip#nterNo carol service

happened due to electricity cuts and term finished a dayaeadyy 1971 saw a second

performance of Britten?®s .Ngayn é&é musidal dredtdrevasi n t

JohnChatfield antheproducer Philip Le Brocq and again it incorporated other locallkehools

college was well represented by college pupil musicians Marcus and Neville Creed in particular

and the lead soloist was again Owen Brannigan who, the Eastboordsandominated

proceedings; he created in

Noye, the humble servant of

God, a very human figure

Following this, the Creed

brothers were among those

invited to go to London for

auditions for a performance of

the opera at the Aldburgh

Festival and Margu was

successfuNovember 1971 saw

a new development (and one

which was to become a regular

feature) in a performance of

Let°s Make an Opet
The choir with John Walker conducting and Philip Le Brocq

directing, followed by what
was the last house music competition for @ @hilSunday 12 December 1971 the college
broadcast the BBC°s People®°s Service from th

Early in 1972 there is mention of the opera society led by Ma@imdfimyembers of staff

helping with musicattavities and mentioned in records are David Chaplin, Tony Friswell, Simon
Funnell, Kenneth Hindley, Philip Le Brocq, Colin Polden and Brian. Rbbireswh of the
summer term saw Brian Sawyer®°s final band <c
El'i zabethan Serenade, Of fenbach®°s Gallop fro
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by Jasper Franklin who was now teachingbrass of t he band said afte
pl ayed better than tonight.?®°

lan Major FRCO GRSM ARCM LRAM am#/edsistant director of music in Septemhber 1972
There were now ten visiting instrumental teachers covering brass, cello, double bass, guitar, piant
violin, woodwindAn annual musical (with cast taken fromothier Sixthnow seems to be part

of the outine and this year was the turn of Oliver! again with Walker musical director and Le Brocq
producing, with some local input (local primary school teacher Myrtle Lines, later to become long
standing secretary of the Eastbourne Symphony Qrchestra)

Subseguent musicals were: 1973 Salad Days; 1975 Oh! What a Lovely War; 1976 My Fair Lady; 19
Free as Air; 1978 Oklahoma this time with musical Girglcton Jones and leads Tafil& Al
(now a member of the college council) and Michael Prince fatexnvatitor Michael Praed);

Tania Alfillé and Michael PrinceOklahama

1979 Cabaret with Charles Burnell as Emcee and Eddie

= : Izzard as the Nazi with Andrew Boxer producing; 1980 South
7, =3 Pacific with, in the part of Emile, John Le Brocq who
g > tragicdy died in the November; 198JarRa Game

including Martin Ball (later wellown actor); 1982 Guys

and Dolls, producer Andrew Boxer, musical director Graham
Jones, choreographer Janice Blake (who was involved in

. several productions), in the Winter Gardensbe&ag

School was beinglnlt after the fire; 1983 Annie Get Your

B Gun with Jo Allen and Mark Le Brocq in the lead roles, cast

e ‘ also included David Pendlebury (now in the West End),
again in the Winter Garden; 1984 Half a Sixpence which
featured Jon Emnuah now also in the West End; 1985
Babes in Arms with Giles Taylor (actor and musician) and
Emma Le Brocqg; 1986 The Boyfriend (when, as had often
been the case, the orchestra included college pupils among
visiting professionals); 1987 Guys and Doll®kwitiMarshall (choral scholar at Trinity College
Cambri dge, | ater St George°®°s Windsor <choir)
chaplain Ron Johnson with Alistair Blackburn (son of former council member Richard Blackburn
OE and who won acchl scholarship to Worcester College Oxford) mtkméead role$990

My Fair Lady; 1991 Oliver!
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John Le Brocq and Sophie Limdelams in South Pacific

In 1972 Donald Perrens was now acting head
With no more house music festivals, Craigeh
(housemaster Le Brocq) is in the records as prog
an independent house concert in 1973, a trend
followed by various other hougamcerts of the OI'_._,/
Time Music Hall format (Le Brocq and Wa

presented by the friends of the choral soaety
regular features, starting in 1973
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What was billed as the band concert but
seems also to have included the orchestra

( in common with so man
have a chronic | ack of
Walker) led bieville Creed (who went on

to be awarded a choral exhibition at Trinity
College Cambridgeéirector of music at

Tiffin School ( J o h n Wal ker °s |
school) and | atam St E
also choirmaster of the Bournemouth
Symphony Chorus and London
Philharmonic Choir) had its concert in the

gym under the baton of Major and included

one of Dvorak®°®s Slavonic Dances(twasdoteddise f i n:
t hat Neville Creed sang the tr Eadherdan faneelr o i n
headmaster Gordon Carey®°s memori al service i
time picnic boxes and wines sold to help fund choral .ceepensber 1973 saw the arrival of

Simon Langdale as headmaster.

Neville Creed and John Walker

In 1974 a recbof a house concert in Powell (housemaster Brian Prentis) mentions the influence of
the Creed brothers and staff member Simon.Bumeetlaw the centenary celebration of college

chapel with a visit from t he colleaguesdf Macushol ar
Creed), and the organ scholar Francis BremBishop of Lewes celebrated a special sung
eucharist on the day itself and, as the pro

Glad Mine Eyes Have Seen the Glory waseartdy by the congregation and it was noted that

the regular congregational practices were helping the congregationgheisgmmer holidays

saw the first group of college dlasmony singers go to Cornwall (Polruan) with Walker to sing

in venue and raise money for the lifeboats [the group was Jonathan Barnsley, Christopher Beard
Christopher Beeching, Neville Creed, Nigel Gale, Michael Norris (later to win a choral exhibition at
Trinity College Cambridge), Colin Polden and Anthony Willford]

The records of 1974 say that, once again, there were two carol services, an advent one wi
processions in St Saviour®s, and a Chri st mas
established musi c schol ar s®° ¢ ogwhem tveretJantek Balingadl,c e |
Christopher Binge and Charles MBlieige played the second movement from the saxophone
concerto written by his father who was in the aulliEiéemown organist Richard Popplewell

gave an organ recital (attended by weerycbllege boys), there was a music club concert
(consisting mainly of orchestral items including the first movement of a Mozart piano concerto with
Charles Miller as soloist) in the sumimer was noted by Simon Funnel
presentfel ect ed badly on the cul tuHewentonntdsay. est s
~more than |lip service to the arts, and to
enjoy instrumental music of a standard attained by otlet insotn s OAMhat appearst®i z e °
be the last subscription concert took place this year with the Elizabethan Consort of Viols (previou:
concerts had included manytwello wn per formers | i ke the AlIIl ec
Singers).

lan Majoteft in the summer of 1976 and records note that he always managed to bring a stoical
cheerfulness to the job no matter how daunting the grespadthis reward in the consistently
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rising standards of musicianship that were enjoyed by audiencesa Meryvakilful and
accurate organist and always ready to help with house concerts an&isuich Fkmnell also
left the college this ydawuring the same year another-faiging initiative for the choral society
happened with a cosiagandplay-Messiah taking place in the Winter Garden at Easter.

Graham Jones BA, organ scholar Hatfield College Durham, took over as assistant director of mus
in September 1976 and John Walker took a sabbatical in the LerDteing 19&3e Christmas

holidays the music facilities were improved by the addition of the extra building since known as the
new music schagmoviding a small concert/rehearsal room and two smaller office/teaching rooms.
There was a band and orchestra tandeis term antthe Eastiurnianreview by sixth former

Pamela George obsethas there was a marked improvement in the standard of both the band
and in particular the orchestra

Vicky HenleyN75), formechairman of the OEA and writing in 2006, remembers her speech day
sevces in particul ar: lt°s the wall .of SOoul
remember it so clearly from college Aliaglsyet it still surprises and stirs me whenever | return to

a service where college pupils are sidgigghere else a coomal hymn sounds thin and

weedy in comparisdrremember my first speech day when trumpeters and pupils playing other
brass instruments and drums were broughtinst i n case the sound wa:
The congregation seemed to ignite, hegbgs singing along with delicate third formers, united

in a chorus without embarrassment and singing as loudly as possible without any feeling that it
wasn°t cool . °

September 1977 saw the arrival of a thitichtulinember of the music departmendbEs&iegh

(who had trained at Trinity College of Music and who had worked for some years with the Royal
Ballet and the Welsh Philharmonic) who was in charge of strings (there were now only six visiting
instrumental teachers) and in October the colletgefisstveiring orchestra

Sandor Vegh with the College String Quartet
(Edward Barrett, David Woodhouse, Tim
Jefford, Hilary Marvin)

March 1978 had a favouredpertin the
Eastbourniarby Michael Barry (music
staff St Andr ew?®s) on
orclestra concert which included a
performance of al | C
Symplony No 1. He mentions in
particular the pable leadership of John

Capaldi (later to study music at Durham
University and later to return to conduct

the Eastbourne Syroply Orchestra on
threeoccasions)
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The end of an orchestra concert in 1978 in the old Big School. Con@Guateahiipnes, the

picture features among others Alan Gardner and Jeremy Moore (standing second and third
from left) with violinist David Woodhouse in fronttwTim Jefford to his lefSeated cellists

are Pavlos Blé@) and Jessica Gardner, with oboist Mark Le Brocg. Percussionist on stage is
lain Carnegie. Standing cellist is John Evans (deputy head) and standing behind him is
trumpeter Andrew Wicks.

Changs to the practice time of the orchestra (hitherto in an unsatisfactory short evening slot after
supper) which moved to a priority afternoon slot helped to give the group better time properly to
rehearseAlso of note, in May, Michael Prince, accomparsiedf lIlgember Rodney Bingham,
sang Schumann®s Song Cycl e.lDi dhst errdci cerbdee di nt
performance displayed a mature understanding of the emotional content and was matched by
technical expertisen June ShurchSvassa rew arfd shigh€ profile venue for the
orchestra concert which included. a perfor man

Academic year beginning 1978 had an orchestral concert in November in Big School which include
Grieg°®°s Peerl Gyt aSupietref oMonance of Hummel ° s
Andrew Wicks (former Chichester Cathedral head chorister and later choral scholar at Durham
Cathedral) as soloiBhe same concert also featured the first performance of the training orchestra
und e r Wa | k danédwmd thkant aver the Tudor Singdeuary saw an interesting
innovation with a concert by the school orch
was Peter and the Wdf)her members of staff helping out withcedwactivities included John

Evans (second master), Alan Gardner (housemaster Wargrave) and the newly arrived Johr
Thornley (former chorister at Southwell Minster).
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The 1980s

The new year beginning Septembemad®d9( i e i
and technically adr oi t.Japhuarp 1980Manztre ffirst tacerPof then 0 |
Eastbourne Sinfonia (later to become the Eastbourne Symphony Orchestra) when the main wor
was Dvor ak ° s.Foindedp)hEvangtér tN be replaced by John Thornley as concert
manager), Alan Gardner and Graham Jones with Jones conductor and Sandor Viwgh as leader
newly formed gfiece orchestra included nine members of the (olldge early years there

were lain Carnegierpussion, Jeremy Moore horn, Andrew Wicks truatpetears included

violinists Dan Diesinger and Emma Simmons, clarinettist Tom Clarke and cellist Jatk Shepherd.
addition to this a pattern emerges, among other events, of three collegencehisstatear,

one of which is in St Saviour °s; an annual
advent and Christmas carol service; sometimes a choral concert; regular sung chapel service
summer musicals; music club concerts

Chrstopher Saunders arrived as headmaster in Janudry M8811981 Andrew Wicks sang
Schubert°s Shepherd on the Rock accompanied
clarinetOt her concerts around thi s dniComeerta (soloisthe e :
Thornley who also | ater played Al binoni°s A
soloist) and Rodrigo°s Fantasia para un gen
for flute and harp (flute soloist PeterrBleev Rev Pet er Bl ee) , Haydn?®
Jeremy Moore), Hol st .She misi glib°cancel$ of Navembdr $981r i n
had a packed music school l i stening to Britt
Le Broq (laterwek nown t enor sol oist) and Schubert=®°s
Francis, Simon Weale and Christopher Widdiennonth also saw Big School gutted apdire

there followed an appeal tebudd. One of the events, which weened by weknown

comedian Ronnie Corbett, avgala fete apeech day 1982.

Graham Jones conducts the swing
bandat the gala fete

The same academic year

Philip Le Brocq, having been

able, by listening to

. recordings, to compare the

Beethoven Symptyo No 1

performance of 1979 with the

B s ummer 1982 St S
.~ orchestra concert  which

featured Haydn®s

Symphony comments: | a great pleasure to rec

performance to performance bearing in mind thantgnshanging occupancy of all school

orchestrassraham Jones must be applauded for hidyaoer enthusiasm and skill in coaching

his musicians to their current peak-=sttong By 1¢

training orchestrawainder the baton of Jones
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Summer 1982 Cornwall Singers (from left to right): John Walker, Andrew Weale, Martin Ball, Andrew Wicks,
Richard Prince, Mark Freeland, Mark Le Brocq

The chapl ai n, Rev Ron Johnsoweekwrs twosr sihni pl 9i8
doubt the 9.45 choral eucharist which is all due to the sheer genius of John Walker and the resul
he achieveshis is also the case for the carol services and speech day service in all of which have
also the dedicated expertos Graham Jones at the o8mwaluable are the occasions when the

whol e school worships together that this yes
Lent term.?® This service has continued to t

Summer 1984 saw kaysitians leave like Mark Le Brocq (who won a choral scholarship at St
Catharine®s College Cambridge) and Simon W
Magdal en Coll ege Oxford) who had, this year,
thecol | ege or c h eQ@ntFriday 16 JuneSin thehaw BigoSehodl, Simon Weale also
pl ayed the coll ege®s ne w-ouBeahstanwhieh h& tbeen bumta y (
in the fire), a really tgpality instrument, that had beeudht from the Royal Albert Hall and

which had been played by wdalthous pianists John Lill and Peter. Hagnprogramme was

Bach, Debussy, Messiaen, Rachmaninov and.Schubert

Theyear 1984985 saw Si mon We al ewiththadegeGrchesti@ifes Pi ar
year saw also the fgstth formarts festival created to celebrate the rebuilding of Bidt 3awool

noted that the choir had more than 80 pieces in its repertoire and December 1984 was the first tin
that there were two Chrissim@rol services (as well as the advent) to cope with the number of
visitors Smakscale musicals (a theme to be developed later) included Side by Side by Sondheim
with Giles Taylor (who put the show together and is now a well known abh®sdmdasne of

the longest living OEs Peter Taylor who died in 2010 and wizorigd to wellnown actress

Barbara Hicks) and Emma Le Brocq, narrated by Jon Eifimegpiaeists were James Hillman

and John Marshall (later to win a choral scholarshiptytoCbtlage Cambridge and become a
Gentleman of the Royal College of St GeorgeSR@MEr 1985 saw the second production of
Blake Boxer Productigcisoreographer and parent Janice Blakallegd staff member Andrew

Boxer had arranged this holidayt¢we the De La Warr Pavilion Bexhill with Annie, Graham
Jones musical director (1984 was Cualtreimong otherdon Emmanuel and John Thornley).

The following year 19886 saw the now established annual music routine continue with added

eventsike Simon Weale returning to give a piano recital and anothed mipdtive from
James Hillman with Musical Mosaic (a compilation from various shows).
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About Speech Day 1986 Robin RC Armstrong Br
Speecbay | persuaded my father to attend and have three generations of Eastbournians [present]
The day started with t hvyfathdrwas besideene and Susanwas A |
in the choifThe organ led us into the first hymn and morgOdewices gave it everything they

had; it was like a blomsaw my father findhe s ai d: | t.Likwatumpetallait f i r s
shook me rigidz.?-

In 1986 the whadexth formattended, as part ofithgow biennial arts festivalconcelin the

Winter Garden with solastd former Eastbourne Grammar Schoolphlpily orglayingSaint

Saéns®° Piano @hwrhaddatkeédoat Oivassx(2 formtaky tthe previous week

Radio Sussex Big Band and Kent Opera also featured tinath®dgs1987 saw Musical
Memoirs, compered by Alistair Blackburn, a potted musical pastiche of Cilegmlliége
swingband played at the annual ball which then took place on the penultimate Saturday of term
James Hillman observed in the Eagstho that there was a lack of support shown by members of

the college at many musical ventures and that the congregation for the 9.45am choral eucharist h:
dwindled (this was later to be remedied by house sponstedhither noted how appreciative

were most of thexth formafter their compulsory attendance at the John York Circus talk and
performance in the Winter Garden as part of the arts festival, most of whom had never before
attended a concert

Verdi Requiem in the Congress Theatre 1987
The college musical roadshow started in summer 1987 and visited various .phapteehnools

pupiHed initiative was the beginning of the Craig singers who, at Christmas 1986, sang and
collected for local charities. May 1987 also saw the firstridestadambining the Eastbourne
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Sinfonia and the college choral society along with several other local choirs under the baton o
Graham Jones, with John Thornley as concert
Congress Theatre (recent puswears had seen choral concerts St S a v witbawtr ° s Ch
college singelsit with the ESO and adult singers from the town and surrounding area

£
The Craig singers (though many were not in Craig) of 1986 who visited hotels in Eastbourne to
singcarol s and seasonal songs in aid of St Wilfrid:?®
Left to rightba c k r o w: lain ( Fred°) Wicks, Robert Hol me
(staff), James Hillman (director), Claire Thompson, Richard Murray
Lefttorightf ont r o w: vahuTdniatPdllio,GantntialAdams, Belinda Le Brocq

September 1987 had ten visiting instrumental staff and ez Sulinmer 1988 saw Mostly

Music (Alistair Blackburn), the fourth in a series of indegettdntmproductions, and also

the retiement from the college of Philip Le Brocqg who had been a stalwart supporter of the arts,
drama and music in particular, and a great inspiration for many college people

The chapel organ was substantially rebuilt and redbgi§dedd Brown of Haywardsath.

The arches to the north aisle which had been created in 1950 were fully opened with new brigh
upperwork pipes to allow the instrument to be more than adequate for a full congregation. Other
tonal improvements also provided more versatility tidsreci

June 1988 was the chor al concert with Orff?°
Jones musical directord the ESQhis has now become a patthme 1989 was Vaughan
Williams®s Sea Symphony and .¥agrauhcontedt9viereBe et |

introduced for third and fourth forms in. E&§ular events continued

The year 199@91 saw the revival of professional concerts organised by the assistant director of
music October 1990 saw the first ESO -frarsithemovies concert which formed part of the
sixthformmrt s festival when John York played Racl
chor al concert was Haydn°s Creation (in men
murdered by the IRA).

Summer 19%hw the retirement of John Walker after 26 years and his final musical Oliver! (which

was to be the last suminawer Sixtimusica)lCol i n Pol den wrote: ~John
mostly felt in the college chapel where he was concerned with aigitentftissy observation
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of the ritual and encouraged the choir to sing reverently but withleheastild never
acknowledge the second.ddie musienaking was never precocious, his performances never
pretentiousChoir practices were a stirring amatufathe scatological and the spirituathe

moment he would be trying to explain the significance of the crucifixion, the next referring to the
anatomical deficiencies of his mythical gran
and percison in the speech day service as well as many arrangements particularly for the choir
and he left a magnificent legacy of congregationalBitging i p Le Brocqg wrot e
man, hard to fathorde is someone who celebrates civilised vahoeappreciates the good

things of life, abhors the tawdry, a splendid raconteur with a wicked wit and a relish for literature
and | anguage as wel | as music.”?®
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The 1990s

Graham Jones took over as director of music in September 1991 and Daviddfosca@ay, org

St Hild and St Bede Durham University, was appointed assistant director of music and college
organistRecent years had seen a pattern emerge which the new director developed along with
some significant chand&gring the year the visiting fostental teachers were increased to 17

and the second term saw a professional recording on cassehapeictiwr and the newly

formed chamber chdy month later thehapekhoir sang evensong in Winchester Cathedral (in
addition to the annual Gmgo Chichester visMjar ch°s chor al concert wa
the Congress Theatre with 200 singers and tfielEEO s u mmer ter m°s speec|
Finzi°s God is Gone Up for the firmscerthadi me ar
taken place in chapel with both choirs, the organ scholar (a new post, Matthew Raisbeck, who late
won an organ scholarship at Worcester College Oxford) and readers delighting some college an
local peopl@he organ scholar gave his secondrenifahduring this year

David Force took wup the baton for the coll e
Suite), leader Richard Deighton (the pattern of three concerts is still going). Matthew Raisbecl
conducted the training orchestthérsummer orchestral concert during which a presentation was
made to Alan Gardner who had played his horn in over 50 concerts.

David Force with the college orchestra and Leader William Oastler, 1993

Professional concerts continued and the Hot Rvgthestra featured along with, later, a group

of early instrumentalists. The music schol ar
concert happened during this year and included performances by the chamber choir, the string
orchestra, thgring quartet, the string trio and the piano trio-l€tupiitiatives continued with
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